It Came Upon The Midnight Clear

SATB Voices , :
and Piano Christmas Anthem for SATB Voices and Keyboard
Arranged by
JEFF MILLER (ASCAP)
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Performance Notes

1. Optional Children's Choir may be added to soprgart, with an optional
Children's Choir solo at measures 46-49.

2. The written piano part is intended to be a faatrah that can be expanded upon
with a more rhythmic gospel feel (16th notplét feel) - especially when performed
as solo piano without added orchestration.

3. If using live orchestration (not the CD), thapo ostinato at measure 56
can also be doubled on marimba (or synth) adied out until the fermata
at measure 68.



