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Performance Notes

. The orchestration is intended as a basic fouodathich can be performed exactly as written,
or tailored to utilize one's particular persdrand instrumental resources and/or artistic vision

. Optional Children's Choir may be added to sograart, with an optional Children's Choir
solo at measures 46-49.

. For larger ensembles, handbells can be usedbioepof synth bells. Likewise, if available,
real tubular bells may be used instead of syuitular bells.

. The Synth Flute and Synth Strings can be peddnwith 1 or 2 keyboards, and/or 1-2 players.
It can easily be performed with 1 person, hawvethere will be small compromises depending
on whether an 88, 76, or 64 note keyboard eluk such cases, prioritize the split point & th
keyboard for the flute - then only the very loate (measure 33) and/or high note (measure 58)
of the strings will be compromised (lost). Symmprovise - a lost note here and there is net th
end of the world! Or, it can be performed wotie person on two seperate keyboards. Optionally,
using real strings would also be a nice texturaddition to, or in lieu of keyboard strings!

. On the recording, the drum set is more of arldmachine' sound as opposed to emulating
a real drummer. (heavy reverb side-stick, df@lectronic pads are available, the reverb
side-stick is an option. Otherwise, use thetcha a guidleline and enhance the part to give
it a 'live/human’ feel!

6. Ideally, 4 keyboards (plus piano) should be usetbver all parts exactly as written. However,
with the compromise discussed in #4, three kaylsocan cover everything (if not using handbells).
This can be covered with 3 or 4 people (plusaaipt):

1 person on Piano,

1 person on Synth Bells,

1 or 2 people on Synth Flute & Strings,

1 person on Tubular Bells & Breathy Synth.

. Synth sounds: General MIDI sounds provide a gaiading point. However, sometimes,
those sounds are very 'sterile’. Feel freexjpeeiment with other sounds, or even combine a
General MIDI sound with something else for m@a&ism or fullness.

. The Piano ostinato at measure 56 can also b&léduwon marimba (or synth) and carried
out until the fermata at measure 68.

. The Percussion part (Bell Tree, Tambourine, Gabas simply 'ornamental’ and likely requires
2 people to cover the 3 parts. If no percussi@an be covered at all, it won't be terribly missed
It's simply a nice addition if available.

10. Chords are provided in the piano score, so agdjuitar is another option. Bottom line,
the entire orchestration is intended to lexithle & open for interpretation, if desired.

It should be 'fun’!l So, tailor it as need heorder to get the best performance and most
enjoyment from your particular choir and muaics!



